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KATHIE NICHOLS - MACRO

ABSTRACT PHOTOGRAPHER

Remember Lester Hayes, the
older gentleman on the cusp of
100 years of age? Lester stormed
the Bastille of Kodak headquarters
in New York City with a pocketful
of Kodachrome slides taken with
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one of Kodak’s latest and greatest
at the time, the pocket Instamatic.
His abstracts captured color,
light, form and line in mundane
objects of daily living, turning an
oil slick on a puddle of water into
a colorful work of art. He was a
master of turning straw into gold.
Recall also, Formulary instruc-
tor, Gordon Hutchings, connois-
seur of the Five R’s, Rust, Rot,
Ruin, Rubble and Ramshackle.
Gordon’s eye for the exquisite in
tone, texture and separation in a
black and white negative, devel-
oped in his proprietary “soup” of
Pyro, made Gordon’s photography
a second career after a career with

the State of California Department
of Highways.

Now there’s a new game in
town, from the Land Down Under,
the Gold Coast of Australia. Ms.
Kathie Nichols, a self trained
painter, turned her eye toward
photography eight years ago, aim-
ing her off the shelf digital camera
at a patch of bark on a Eucalyptus

Karalee Bark - painting of a macro photo
©Kathie Nichols
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tree as she walked toward the fam-
ily compost heap after a rainstorm.

The bark’s beauty jumped out at
her as she passed the Eucalyptus
tree. She saw the brilliant orange
and black on the tree and grabbed
her husband’s Kodak zoom digital
camera to take a close up, which
she later cropped. Amazed with
what she had found, she painted
an acrylic on canvas, calling it

Desert Mountain
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“Karalee Bark.” Nichols says,
“The colours were so vibrant with
the tree trunk and bark all glossy
and wet! Little did I realise this
was to develop into a passion of
abstract textures in bark, rocks
and dumpsters.”

Her original idea in carrying her
camera was to photograph things
of interest to use as models for
later abstracts in watercolor or

Dreams
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acrylic. Till very recently she
didn’t not own an “expensive”
camera, and is only beginning to
learn the ins and outs of her brand
new Canon D60, complete with an
18-55 mm and 55-250 lenses.

One of her works, “Rush Hour,”
is not what it seems to be. At first
glance we see a crowd rushing
along, with bright blues comple-

The Wood Gatherer
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menting dark reds and blacks, cre-
ating the impression of people
hurrying through a rainstorm. It’s
actually a macro photo of peeling
paint and rust on a boat bottom in
a ship repair yard. Nichols had

Remember: This is an inter-
active newsletter. To fully
enjoy the photographs, click
on any thumbnail image and
a larger version will down-
load immediately. Click on
any BLUE text and your
browser will open a new link
outside the newsletter

been looking for textures and col-
ors in bark and rocks and saw
something reminding of her of a
landscape.

Then she decided to compose
her shots as if they were
an abstract seascape, a
mountain scape or even a
snowscape. As time went
by, and especially with
metal and rust, she real-
ized what she was photo- &
graphing would look great §
as abstract art. '

She began noticing tex-
tures and colors in rocks,
and using her macro func-
tion she found more ab-

Face-Off
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found in a section of rocky hill cut
away for a driveway. Bits of bro-
ken shale and other minerals lying
around give form and substance to
a photograph most of us would
miss.

Always on the lookout for some-
thing different, Nichols noticed
some road signs which had been
battered by passing cars. She took
some experimental shots and
found them fascinating. She was
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Sunrise on the Rocks
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off to the races with a new line of
work, photographing Macro Urban
Art. Inspired by works of a fellow
photographer on the Red Bubble
website, who said he found amaz-
ing textures in dumpsters, Nichols
realized she had found a new
source for accidental urban art.
One might have said, “The sky s
the limit,” but for Nichols it meant
anywhere she could find metal,
peeling paint, scratches and gen-
eral grunge. “Underground car-
parks scmp metal

and dzlapldated had
M potential. Kerbs and
M gutters were a treas-
& ure trove for what 1
now called, Abstract
Macro Urban Art,” a
combination of man
made materials in-
fused with Nature’s
natural decal, layered

stracts, such as “Face-off.” One of with rust and molds. Nichols

Nichols’ early macro rock photo-
graphs is an abstract face she

started a new group on the Red
Bubble Art Community website,
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Sunset at Sea
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and because her new found style
didn’t seem to have a home in any
of the groups there, she called it
the Abstract Macro Urban Art
group. Now she encourages other
photographers to go on treasure
hunts, giving them suggestions of
where to find them.

It’s been a long process of self

Ice Canyons
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training and improvement of
Nichols’ skills. Lighting and time
of day have much to do with the
success of her images as she feels
her way along, trusting intuition to
guide her. Macro photography in-
volves inherently small spaces, so
moving the camera around a few
inches can make the difference
between a dull leaf, and one glis-
tening in the afternoon sun.
Nichols is inspired by other artists

Hard Day’s Night
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and photographers’ comments on
her work, spurring her on to find
even more unusual and beautiful
macro images.

What size prints does Nichols
prefer for her macro photographs?
The bigger the better. Her favorite
1s 30x40”, which she feels allows

Catching a Wave
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Watch some of her movies on
YouTube. They’re simple slide
shows, backed with soothing mu-
sic composed by a cousin. the mu-
sic sharpens colors and breathes
life into macro photography from
nature, peeling paint, rust, and ac-
cidental scratches and bumps.
Kathie Nichols, an abstract macro
photographer, extraordinaire!

Valley of the Storms
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the viewer to better appreciate the
image. Seeing or reading what
others write about her work when
they realize it’s not a painting, but
a macro photograph, feeds her en-
ergy and keeps her searching. Her
images are minimally processed
because she prefers to allow the
image to speak for itself, and to be

A . Horizons
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First Light
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as close to the original as possible.
Look for Kathie Nichols’ works
on Red Bubble and YouTube:

http://www.redbubble.com/peopl
e/kathienichols

http://www.youtube.com/user/ka
thienichols

Perfect Storm
©Kathie Nichols
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An Offer You Can’t Refuse!

Malin Fabbri of Alternative Photography.com, wants you to sign up for Worldwide
Pinhole Photography Day 2012. Sign up for a Yearly Supporting Membership with
AlternativePhotography.com and get a free copy of Malin’s From Pinhole to Print!

Sign up for your 2012 membership, get the book, free, then take part in this year’s
celebration of Worldwide Pinhole Photography Day. It'll be fun!

In preparation for pinhole day

A lot of you already have this date in your diaries, some of you have never heard of it: on the
third Sunday in April - this year the 29th of April, the Worldwide Pinhole Photography Day
2012 is taking place.

We would like to support this with an offer:
EVERYONE who signs up for a Yearly Supporting
Membership on AlternativePhotography.com from
now until 28th of April will get a free copy of our
book From Pinhole to Print (it usually sells for
29.50 USD).

This is how:

1. Sign up for a Yearly Supporting
Membership.

2. Email us your address. Expect 2-3 weeks for
delivery.

3. Read the book, build a pinhole camera and
take part in the Worldwide Pinhole Photography
Day!

Please note, for those of you who are already Supporting Members, you can also take part in
the offer and get the book for free by sending us 10 dollars postage and your address.

RSS feed posts Twitter Facebook group Flickr group YouTube

If you no longer wish to receive our newsletter, you can unsubscribe here!

www.AlternativePhotography.com ~ contact us ~ © copyright, all rights reserved
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FORMULARY SODIUM THIO-

SULFATE HYPO,
PETA PHOTO GRADE, 5 LBS

Cat. No.: 10-1361
Promo Code: A1361
RegularPrice $16.95
Special Price 15% off:
$14.41

res.photoformul m/-strse-811
ium-Thiosulfate-H -Penta/Detail

FORMULARY SEPIA
SULFIDE TONER 221

Cat. No.: 06-0035
Promo Code: A0035
Regular $12.95

Special Price 15% off: $11.01

FORMULARY SODIUM SULFITE
5LBS

Cat. No.: 10-1341

Promo Code: A1341

Regular Price $16.95

Special Price 15% oft:

$14.41

http://stores.photoformulary.com/-strse-80
9/Sodium-Sulfite/Detail.bok

FORMULARY THIOUREA
TONER

Cat. No.: 06-0045
Promo Code: A0045
Regular $15.50

Special Price 15% off: $13.16

1 2
NEWSLETTER SPECIALS

FORMULARY GUM ARABIC
LIQ_UID
Cat. No.: 10-0642
Promo Code: A0642
RegularPrice $14.19
Special Price 15% oft:
$12.06\

http: res.photoformul m/-strse-482
Gum-Arabic-Liquid/Detail.bok

FORMULARY POLYSULFIDE
TONER

Cat. No.: 06-0190
Promo Code: A0190
Regular $12.95

Special Price 15% off: $11.01
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July 15 — July 20

Photographic Image Transfers & Photo Encaustic

July 15 — July 20
Fiber Arts and Bookmaking

With Anna Tomczak With Laura Blacklow
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=S Jerry Spagnoli Tom Persinger Click on the workshop icon or please call
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http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Airey_iPhone_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Airey_IR_Pigment_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Dunniway_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Blacklow_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Persinger_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Anderson_2012.pdf
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http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-B%26W_35mm_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Lith_Ptg_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Var_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Intro_B%26W_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Intro_B%26W_2012.pdf
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http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Lith_Ptg_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Vestal_Hepworth_2012.pdf

The Photographers’ Formulary 19th Century Processes

APPLICATION FORM

MAIL OR FAX TO: PHOTOGRAPHERS FORMULARY INC.

P.O. BOX 950 « CONDON, MONTANA 59826-0950
Ph: (800) 922-5255 « Fax: (406) 754-2896 www.workshopsinmt.come formulary@blackfoot.net

Name

Male

Female  Age

Permanent Mailing Address

City State/Prov. Zip/Postal Code

Bus. Phone ()

E-mail

Home Phone ()

Fax: ( )

How did you hear of our Workshops?

Occupation

Years in Photography Camera Formats used

I would like to stay on site at the B&B for 5 nights (NON-SMOKING) all amenities.

$250.00 per person, Double Occupancy (+ Tax)

[ will find my own housing

Prefer to share a room with a friend in a workshop? ~ Yes  No Friend’s name

Camping ($50.00 includes showers + Tax)

Do you require a vegetarian lunch and dinner? _ Yes  No
Do you request the roundtrip shuttle from Missoula A/P _ Yes  No

$450.00 Single Occupancy (+ Tax)

WORKSHOP TITLE & INSTRUCTOR

DATE TUITION

HOUSING

Total

Subject to change

$100.00 ROUNDTRIP SHUTTLE from Missoula Airport =

Subject to change

** MEALS Required $275.00 x

(number of workshops) =

LAB FEE (Determined by the chemistry used during the week and the amount of students) =

Alternate Workshops: Application Fee (required) **
$20.00
Subtotal
__Visa__ MasterCard _ Discover  AMEX 7% Lodging
_ Check or Money Order enclosed payable in US dollars Tax**
. Total Due
Exp. Date: Security Code
Credit Card No.: Less D it
I have read the terms applicable to my workshop concerning payment, liability and ess Depost -$220.00
Cancellations. Enclosed )
Signature for deposit Date:
Balance due 30 days
. . . Prior to start of
Signature for remaining balance:
workshop



http://www.workshopsinmt.com/
mailto:formulary@blackfoot.net

THE PHOTOGRAPHERS' FORMULARY, INC.

P.O. Box 950, 7079 Hwy 83 N
Condon, Montana, USA 59826-0950
E-mail: Anthony Mournian, editor
Website: Photoformulary.com

Tel: (800) 922-5255 or (406) 754-2891
Fax: (406) 754-2896

If you are receiving this message in error,
we apologize. Should you prefer not to
receive future issues of the monthly
newsletter, give us a call at
800-922-5255, or send us an email and
we will remove your name from the
mailing list. Because your privacy is
important to you, and to us, the
Photographers’ Formulary does not sell
or rent its email list.

© 2008 Photographers’ Formulary

CONTACT US WITH QUESTIONS
OR COMMENTS at 800-922-5255
or email at the Photographers'
Formulary

formulary@blackfoot.net
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