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BRUCE BARNBAUM?’S “PLANNING & PRINTING THE

FINE PHOTOGRAPH:”’ ENROLLMENT ABOUT TO CLOSE

Enrollment closes in just a few days for Bruce Barnbaum’s “Flanning &
Printing the Fine Photograph.” If you are a landscape photographer looking for
a better way to do it, this is the class for you from one of America’s finest

nature photographers.

Bruce knows a good photograph when he sees it, and can teach you how
to set up your own shots while avoiding the cheesy and “postcard effect.”
He’ll show you how to use the Zone System to make your shadows pop

with detail, and your highlights dazzle.

He’s a master in the darkroom. Work with Bruce on your own negatives to
print them to their full potential. Go home grinning with new skills and success.

Call today to reserve your seat. The workshop runs from June 13- June 18,
less than a month away: Call 800-922-5255 to speak with Sherry. She’ll

take good care of you.

THE PHOTOGRAPHERS' FORMULARY, INC.
P.O. Box 950, 7079 Hwy 83 N

Condon, Montana, USA 59826-0950
E-mail: Anthony Mournian, editor

Website: Photoformulary.com

Tel: (800) 922-5255 or (406) 754-2891
Fax: (406) 754-2896

LINDA MORRELL: BLENDING THE

TRADITIONALAND DIGITAL PROCESSES

A Bit of Background:

When I set off for college in the
mid-seventies, | had no idea that
photography would be my focus.

My skills and potential as an artist

were in drawing and painting.
However, during my first year at

the Rhode Island School of Design,

(RISD) which was a foundation

magic” when I saw that image
emerge from the developer.

While at RISD I had the oppor-
tunity to study with photographers

year, I chose to take a Photography  sych as Harry Callahan and Aaron

course as an

Siskind and was sur-

elective. | i-
loved it. I Editors’ Note: Linda Morrell is rounded by a multi
oved it. . tude of talent and en-
even loved not only a gified photographer, ergy. I continued on
the smell of | she is a fine writer. I decided to to graduate school at
the chemicals. | ‘et her tell her own story. George Washington
In some way, | Anthony Mournian, editor University in Wash-

I suppose, ington DC and began

the fact that

[ loved chemistry and science as
well as art had something to do
with my intrigue with the
medium. It was like “controlled

teaching soon after |
graduated.

[ have practiced the photographic
arts for over twenty-five years as
an artist and as an educator. My
initial infatuation and continued
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love of the medium stems from its
unique ability to represent the
qualities of light and form.
Photography’s unique character-
istics, unlike any
medium that came
before, serve as an
extension of our
vision to record
human experiences.
In my imagery |
seek to enhance
the tactile sense
of light and to
emphasize the
importance of the
subject’s color or
tone in our
awareness of its
surface. This sense
of light, intrinsic to the medium of
photography, becomes integral to
the concepts within my imagery.

My approach to the image-making
process is most often initiated by a
spontaneous response to the
world around me. Each composi-
tion becomes a per-
sonal response both
emotionally and
psychologically. The-
matic concepts become
evident and the image -
making process moves
to a more conceptual
level.

Ultimately [ want
the audience to con-
nect in their own way with my
photographic imagery. Their re-
sponse, for all artists, is the com-
pletion of the cycle.

THE INSIDE - OUT SERIES.
Having come from a fine arts
background I have always seen the
exciting possibilities in manipulating

“Radishes on Ice”
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“The Buffalo Farm”
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a photographic image. Much of my
recent work is digital or a combi-
nation of traditional and digital
processes

A couple of years
ago I started a
series of images
entitled “Inside-
Out”. The idea
behind this pro-
ject began with
my exploration
of scanograms.

After seeing some

images of scanned

objects I began

experimenting

with the flatbed

scanner at school.
The clarity the
scanner provided was amazing. So
I started scanning mostly flat
objects; some leaves, cloth and
tissue paper.

[ found myself building a digital
library of textures, colors, and
forms. Soon I constructed a black

box to sit on
top of the
scanner to
allow me to
scan three-
dimensional
objects as
well. My first
scanograms
consisted only
of the objects
themselves without any camera
images.

At the same time [ was exploring
scanograms [ was also playing with
a 7.5 mm Canon Lens that I col-
lected years ago. It was notin
great shape but created perfectly
circular imagery along with all

the interesting distortion. When |
printed the contact sheet, it looked
like some type of eye chart from
the ophthalmologist. The image
surrounded by black gave a feel-
ing of looking through a peep
hole....from the inside out. Be-
cause the lens was not in great
shape it produced a somewhat soft,
low contrast negative. So [ scanned
the negatives into the computer
and enhanced the contrast and
sharpness.

Some of this imagery worked great
as is but I decided to play with the
three-dimensional quality by hav-
ing a piece of the image interact

“Dining room”
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with the circle form. This is where
my scanograms came in.

[ decided to scan actual objects
that might be represented in the
circular area of the image. I then
pieced the composition together.
The softness produced by the
quality of the lens together with
the incredible sharpness of the

“Feather”
©Linda Morrell
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scan produced an interesting
composite.

As aresult this series incorporates
the effects of circular observation
from both sides of a perceived
spatial plane. While my initial
approach was a spontaneous, playful
response to the circular distortion of
the everyday world around me,
some of the images quickly began
to mimic a voyeuristic view of my
subject matter. Hopefully the viewer
is enticed into moving inside and
out of the picture plane.

“Porch Ferns”
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Main Entry: en-caus-tic

Pronunciation: \in-'ko-stik\

Function: noun

Etymology: encaustic, adjective, from Latin encausticus, from Greek
enkaustikos, from enkaiein to burn in, from en- + kaiein to burn
Date: 1601

: a paint made from pigment mixed with melted beeswax and resin
and after application fixed by heat; also : the method involving the
use of encaustic or a work produced by this method

— encaustic adjective

Definition taken from Merriam-Webster’s Online Dictionary

PHOTO-ENCAUSTIC
A few years ago [ went to

an exhibition at the Samuel
Dorsky Museum at the
State University of New
Paltz in New York. The
exhibition was a selective
survey of contemporary
works using encaustics and
consisted of photo-
encaustic, collage, drawing,
painting and sculpture. |
was immediately drawn to
the translucent quality of
the wax over the image, the use of
color and the textures created by
embedded objects within the sur-
face of the art work.

[t was not until after
[ traveled to Italy in
2007, however, that |
decided to try work-
ing with this me-
dium. I was a Visit-
ing Professor for the
University of Geor-
gia’s study abroad
program where I
lived and taught in
Ancient Eygptian Mummy Portrait Cortona, an anCient
Anonymous AnclentAtst Etruscan walled city.
Having the opportunity to see
actual Greco-Roman encaustic
techniques fueled my interest in
contemporary encaustic imagery.

I decided to incorporate the use
of this medium with certain of
my photographs because |
wanted the surface quality to give
the images a sense of tactile real-
ity. Similar to my interest in the
quality of scanned objects [ am
drawn to this technique because
of the sense of depth and surface
it gives to a photographic image.
The word Encaustic, from the
ancient Greek enkaustikos, means
to heat or burn. Noted references
as far back as 800 B.C. talk about
the Greeks using this medium to
waterproof the hulls of their ships.
Egyptians painted portrait panels
on the caskets holding their
mummies. Encaustic is made up

Viterbo Madonna
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of beeswax melted with a small
amount of resin to impart hard-
ness When pigments were added
it was used as a painting medium.

Encaustic is distinctive because
of the nature
of its applica-
tion and the
unique sur-
face quality
attained from
the build up of
wax layers.
The medium
must be ap-
plied to a sur-
face when
melted and

“Door Knocker, Volterra”
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almost immedi-
ately after it
touches a surface it
begins to harden.
Therefore in order
to paint or sculpt
images, you must
Using the heat gun  work fast and con-
to fuse a layer of wax .
tinually fuse one
layer to the next. You do this with
the use of a heat source such as a
heat gun or a small torch.

The medium must be kept hot
on top of some type of heating
element such as a griddle or an
electric frying pan. R&F Hand-
made Encaustic Paints in King-

ston, NY

sells a

aluminum

palette
which pro-

vides a
sturdy, easy
to clean work surface. The paints
are warmed by using an electric
heating element be-
low the palette. Any
brushes and tools
that are used also
must be kept warm
to manipulate the
surface texture.

“A Typical Encaustic Work Setup”
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The dammar resin does pro-
duce toxic fumes above a certain
temperature. Set up should in-

clude
some type
of ther-
mometer
to keep
the tem-
perature
regulated
not to exceed 200 degrees. The
working space should also have a
good ventilation system .

Coating the board with gel medium

Photo-
encaustic
uses pho-
tographic
imagery in
combina-
tion with
the me-
dium.
Once an image is adhered to a
non-porous surface, it is coated
with the encaustic medium. This
first layer must then be fused with
a heat gun to the mounted image.
Careful technique with the heat
source will create a
smooth base coating.
Additional layers with
color or textures can
be added, however
each must be fused to
the previous for per-
manence.

Coat the back of the print and
place on board treated with
Gel Medium

Mounted photo ready to coat
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The winners of the 2010 Photographers’ Formulary Alternative Processes

Photography Contest are:

Balanced Rock’ Highwood Mountains
©Gayle Eidson

Nature’s Blueprint
©Priscilla Monger

First place winner: Gayle Eidson hails from Big
Sky, Montana.

Gayle’s photograph Balanced Rocks in the
Highwood Mountains of Montana lent itself well
to the lith printing process. Printed on a Russian
paper known for its grit and grain, the Slavich
paper gave Gayle the effect she was looking for: a
rock on paper that looked like a rock.

No stranger to photography, Gayle has been
behind the camera many more times than she has
been in front of it. She says she would like to
spend even more time in the darkroom.” In her
years since retiring from teaching she has taken
three courses from Tim Rudman, the person who
introduced her to lith printing.

As first prize winner Gayle has won free tuition to
the workshop of her choice during the Summer
2010 series of Montana Workshops at the
Photographers’ Formulary.

Second Place winner, Priscilla Monger, lives
in the San Diego area and is a member of the
North County Photographic Society. Her day job
at a local technology firm keeps her busy, but
not so much that she doesn’t take time to stop
and smell the flowers.

At a 2003 Member Show one of Priscilla’s
untitled images took Best of Show, as well as
Best Black and White/Creative.

Priscilla has an eye for composition, and for
images which do well when printed in cyanotype.
Her winning print in the Photographers’
Formulary Alt Processes photography contest,
Nature's Blueprint, is a 4x5 cyanotype contact
print of a Calla Lily leaf, showing the intricate
system of veins on the back side of the leaf. The
leaf is a study in contrasts between the veins and
the leaf’s supporting tissues.
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Horseshoe Lake, Jasper National Park
©Clive Figueiredo

Third Place winner, Clive Figueiredo is a resident of Edmonton, Alberta, Canada,
retired as a Laboratory Technologist from the U of A, in Edmonton.

Clive's inspiration for his Encaustic on Silver gelatin print of Horseshoe Lake,
Jasper National Park, arose from work done by Edward Steichen's gum over
platinum, 1903. In this case, a subtle layer of pastel colors in hot wax applied with a
brush over the high contrast silver gelatin black and white print was Clive's
visualization of the scene.

See more of Clive’s work on Tim Rudman’s site:http://www.timrudman.com/

content/workshops#alumni-gallery
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Tim Rudman is reprinting The Photographer’s Toning Book. (In the UK it
was titled The Master Photographer’s Toning Book.) Since it has been out of
print prices have gone crazy, with a single copy often selling for several
hundred dollars or pounds, and once for $999.99!

Tim believes that knowledge should be in
the public domain and affordable. Because
the original publisher doesn’t want to
bother with a reprint, the rights have
reverted to Tim, and he’s decided to take
things into his own hands.

Tim says, “To cut to the chase, I am
reprinting it with the original printer in
Hong Kong so the quality should be the
same and, despite inflation since it was
printed in 2002, I hope to keep the cover
price the same at £25 (about $40.00).
However, the smallest run the printer will
agree to is 1,000 copies — not big for a
publisher based run but a lot for a follow-
on printing by a one man band with no
distribution network, so a lot need to be sold to break even.”

Silverprint in London is working with Tim and will manage order fulfillment
so there will be no delay when Tim is away. The print order has already been
confirmed, with delivery a few months off. If you are interested in your own
copy at a reasonable price, this is your chance.

With over 200 pages, 365 images and 140,000 words, the Photographer’s
Toning Book describes both entry level and advanced toning techniques for
the creative photographer and printer. This printing is in stiff softback with
flaps and is approximately 9x11” (240mm x 280mm).

On another note, Tim has decided that next year will be his final year of “long
haul” workshops. That means one more year, and one more chance for a
workshop with Tim Rudman, and we hope that his “swan song” will be at the
Photographers’ Formulary!

Click here to see the Table of Contents for The Master Photographer’s Toning
Book.

View more material about the book here. ... http:/www.timrudman.com/
content/toning-book-reprint

To reserve your copy, contact Tim here: http://timrudman.com/contact
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GRALAB 451R DIGITAL
ENLARGING TIMER
Cat. No.: 14-0262
Regular $189.95
Special Price $30.00 off: $159.95
The Model 451R
Electronic Timer/
Intervalometer Solid
state digital timer is
an excellent choice
for factory, lab or
studio use. Two in-
dependent, programmable memo-
ries for single cycle switching or
continuous recycling.

The Model 451R is a dual mem-
ory switching timer/intervalometer
featuring inductive loan and logic
level output capabilities. All the
same features as the 450, plus two
independent, separately program-
mable memories allowing for op-
eration as a single-cycle switching
timer as well as a continuously
recycling intervalometer, parallel
AC and logic level output. A third
time range option is adjustable in
increments from 1 to 99 minutes.

Limited one-year warranty

Limited to Stock on hand
Baryta paper - 07-0194 -
100' x 15"

Only 2 rolls left $52.65 each

THE PHOTOGRAPHERS' FORMULARY, INC.
P.O. Box 950, 7079 Hwy 83 N

Condon, Montana, USA 59826-0950
E-mail: Anthony Mournian, editor

Website: Photoformulary.com

Tel: (800) 922-5255 or (406) 754-2891
Fax: (406) 754-2896

GRALAB 450R DIGITAL
ENLARGING TIMER
Cat. No.: 14-0261
Regular $189.95
Special Price $35.00 off: $154.95

Timing circuits are

100% solid state

for digital accu-

racy and repeat-

ability. Simple

design with

highly visible
two-digit display makes time
setting easy.

The Model 450R is a single
memory-switching timer. It offers
simple operations and adjustable,
highly visible, 2-digit LED dis-
play. It has easily adjustable mem-
brane controls for display bright-
ness, two countdown time ranges-
seconds to 99 and tenths of sec-
onds to 9.9, three audio signal
choices-off, metronome and end-
of-cycle tone, and AC outlet
power "on" or timer controlled
operation selection.

Time setting knobs are easy to
grasp and click into place for each
time increment. The start/reset bar
is easily identified and activated
by the touch of a finger.

Limited one-year warranty.

Limited to Stock on hand
Baryta paper - 07-0193
100' x 35"

12 rolls left $122.85 each

Click here for the Newsletter Archive

CONTACT US WITH QUESTIONS
OR COMMENTS at 800-922-5255

GRALAB MODEL 300
DARKROOM TIMER - THE
LAST ONE!

Cat. No.: 14-0260
Regular $149.95
Special Price $30.00 off: $119.95

Reliable and accu-
rate. Can be set in
minutes for four-
color developing
and seconds for
enlarger control.
Minutes and sec-
onds can easily be
read across the
room in total darkness, making the
300 ideal for film processing, es-
pecially the precise timing re-
quired by color processing. The
60-minute time range can be set in
minutes for developing and sec-
onds for enlarger control. Two
hands permit quick setting by sec-
onds, minutes or combinations of
seconds and minutes.

An exclusive dual-cam mechanism
provides extreme accuracy for
long time intervals: +/-.015% at
maximum dial setting. Two outlet
receptacles control an enlarger or
printer and safelight by a combina-
tion time/focus switch. Each outlet
has a 600 watts rated capacity for
operating most film processing
equipment. The Model 300 can be
used with a relay for heavier loads.

If you are receiving this message in error,
we apologize. Should you prefer not to
receive future issues of the monthly news-
letter, give us a call at 800-922-5255, or
send us an email and we will remove your
name from the mailing list. Because your
privacy is important to you, and to us, the
Photographers’ Formulary does not sell or
rent its email list.

© 2008 Photographers’ Formulary
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