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What’s Going On
Here, Anyway!

Have you ever wondered why
the images in the newsletter
are so small and why they are
of such poor resolution?

Here’s WHY:
We could make them bigger.

We could increase the resolu-
tion, but. ..

The newsletter would rapidly
grow to an unwieldy file size,
and you’ve told us you don’t
like that.

So, we publish the newsletter as

a Portable Document F ormat, or
as a PDF.

This allows us to create a
newsletter which can be read
online, and in which we can
embed links to other internet
locations. Most importantly,
we can embed links to larger
versions of photographs in
higher resolution. This allows
you, the reader, to print the
PDF on your desktop computer
and have a hard copy to hold in
your hands for later reading.

The thumbnail images you
see in the newsletter are ALL
linked to larger versions for
better viewing. Every thumb-
nail image acts as an active
button to a larger version

which is often stored on the
photographer’s personal web-
site, or on the Formulary stor-
age site.

Every photograph published in
the Photographers’ Formulary
newsletter acknowledges the
copyright of the photographer
who generously allows us to
publish it, and every photo-
graph deserves protection.
The thumbnails are small, lim-
ited to 2x2 inches, and are of
minimal resolution. Thumb-
nails are not intended for
viewing, but are meant to act
as buttons or switches to take
you, the viewer, to a larger ver-
sion which you can see without
your trifocals, and without lean-
ing into the screen of your
monitor. For example, click
on the thumbnail image at
the top left of this message. .
. .. and see what happens.

So DO THIS: whenever you
see a thumbnail image, click
on it. When you click on it
you will quickly see the
larger version at a resolution
you can enjoy.

Anthony Mournian, editor

Photographers’ Formulary
Newsletter
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“Pop Bottles”
1st Place: Philip Schwartz with a Carbon Transfer using a digital negative

“Mysterious Stairs”
2nd Place: Herbert Swick with a Lith Print

“Jordon Pond”
3rd Place: Vicki Reed with an Encaustic Lith on rice paper
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Honorable Mention:
Kevin Logghe
David King
Dave Clough
Clive Figueiredo

Richard Ray
Congratulations to our winners and to our five Honorable Mentions. First prize is free
tuition to a 2012 Summer Workshop; Second prize is free housing for a 2012 Summer
Workshop, and Third prize is a free meal plan for a 2012 summer workshop.

All Honorable Mentions will receive a gift certificate for $50.00 from the Photographers’
Formulary workshop store.

Thank you for your entries!

Bud and Lynn Wilson
Photographers’ Formulary



From the Isle of Mallorca -
Photographer Miquel Salom

The island
of Mallorca
lies about
200 miles
off the east
coast of
Spain. It’s
the largest of four islands in the
Balearic Islands with Palma as its
largest city. Mallorca lies east of
Spain, south of France, north of
Algiers and west of Italy.
For centuries it has been at the
crossroads of civilizations.
Romans, Greeks, Phoenicians,

Click on the map for
a larger version

Carthaginians, Jews, Arabs and
Catalans have all come by
Mallorca. Now Tourism reigns
supreme.

While
Mallorca has
about a
million
inhabitants, it
plays host to
almost 14
million
tourists each
year. Near the
mouth of the
Mediterranean
Sea, and located at about 40°
North Latitude, it’s almost
the same as New York City,
but with a decidedly different
climate.

“Esperant 2728”
©Miquel Salom

Average temperatures are
from the mid-50s (F) to the
mid- 80s (F). Hundreds of
miles of beautiful beaches
lined with tall palms are
backed by striking mountains
only hours away. It’s no
wonder Mallorca is a tourist

©Miquel Salom

magnet and no wonder
photographer Miquel Salom
likes to call it home.

Salom was born on
Mallorca at the middle of the
20th century. When he was
about fourteen years old his
father handed him a Kodak
Brownie Fiesta camera and
asked young Miquel to take
the family portrait.

With the camera held in
nervous fingers and the
viewfinder to his eye, Miquel says
he felt a strange vibration run
through his body, which he
interpreted as a sign of a path he
should follow.

It was a gift of art. For the next
half century he made his way in the
world, building a
communications
company and using
his self taught skills of

“Untitled 3732”
©Miquel Salom

seldom looks back. He
views it as a
pioneering spirit,
requiring him to
surpass each day’s
effort with the next.
When he succeeds he
can feel good about
himself, and attributes
this to constant
research, discovery,
and evolution of his
talents and skills.

Now sixty-one years old, Salom
says he wasn’t able to focus on art
until just a few years ago. Before
then he was consumed by his
advertising agency, traveling
throughout the world capturing
professional images for
his job.

Then came his
epiphany. He was

photography in the finally able to free
world of advertising. . Y
He taught himself ‘Organic 636" himself from the
& ©Miquel Salom professional world of

what he needed, then

went out and did it. It wasn’t until
a few years ago, however, that he
gave himself the freedom to
indulge his passion for the artistic
side of photography.

Commercial photography had been
his bread and butter,
putting food on the
table and making his
global business
possible and profitable,
but for Salom never the
i twain did meet between
his commercial
photography and his
desire to express himself
in an artistic way.

Salom likes to
move forward, and

work and to head down a new path
focusing on teaching through his art.
So far he‘s had about twenty
exhibitions in Spain, Germany and
the United States.

Salom concluded those who have
been gifted with the ability to
create art must use it to “enlighten”
as many people as possible. He
likes to
think of
his artistic
effortsina

photoj “Organic 832"
graphic ©Miquel Salom
metaphor,

with the developing of

a the print as a process, which
when completed leaves only the
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silver salts
necessary to
form the
image after
receiving the
“light” of
exposure.

For Salom,

the moment of

“Esclatasangs 38059” 1nsp1rat101? to
©Miquel Salom create art 1s
an instant in

which he says, “/T]he soul is
luminous. Its a spiritual process,
and not so much a physical one,
even though the information input
(eyes, ears, touch, smell, etc.,) is a
physical process.” As he talks
about the process he makes it plain
this aspect of making art is

“Esclatasangs 37904
©Miquel Salom

somewhat mysterious and at a
higher state, and, therefore,
indescribable.

A firm believer that art work is
really more about the feeling it
generates than the look and feel of
its appearance, Salom says when
we “feel” the art it can create
different reactions in different

“Magranes 523”
©Miquel Salom

individuals exposed to it. He
usually prefers not to explain
what a work of art he creates
means to him because he
doesn’t want to influence the
audience in any way. He prefers
his audience to be free to feel
the work as they perceive it in
that moment of their lives.

For Salom this is the
gratifying moment: teaching
people to discover what they
cannot see on their own. This is
when the “enlightening” takes
place and Salom feels a sense of
happiness, the satisfaction of

Remember: Click on a
Thumbnail Image to display
the larger version

having planted a seed in
the soul of the viewer
which they might
remember all their life.

His work then becomes
part of their lives and at
that moment for the
viewer he ceases to matter.
“This is a process which all
humans go through and it’s
gratifying to be on the side of the
ones who make it happen. For me,
art creation is a luminous instant
of the soul, which we must convey
to others.”

Where does Salom find his
inspiration? From the past, and
photographers such as Edward
Weston, Edward Steichen, Henry
Fox Talbot, Julia Margaret
Cameron, Ansel Adams, Nadar,
and Ortiz Echague. He says, “/

remember an amazing feeling when

being in front of “The Pond
Moonlight” by Edward Steichen,
“Whisper of the Muse” by JM

”kapturas 6457
©Miquel Salom
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“Momento 388”
©Miquel Salom

Cameron, and
“Pepper’” by
Edward Weston.”
He likes to think of
himself as a wide-
angle view artist,
because “in
addition to the
“argentique”
processes I have
learned to paint on
acrylic, encaustic, and other
artistic techniques such as Raku,
classical Photogravure and
Solarplate.”

From those first influential
photographs Salom saw almost
half a century ago, he remembers
them as romantic, nostalgic and
pictorialistic, and says they are

what has led him to
what he is working
on now. With the
time and economic
means to research
and study
alternative processes,

some as many as 165
years old, Salom wants to apply his
artistic vision, overlaying it with
the background and experience of
his lifetime.

It’s an exhilarating time for Salom,
as he feels again the excitement he
felt in those first moments. Now,
after a full career in what he calls a
47 years “parenthesis” of

“Untitled 662”
©Miquel Salom
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commercial photography, he can
approach it with a more mature
vision and the confidence that comes
with experience, helping to pave his
way along a new path.

One Formulary workshop Salom
would like to take is Will
Dunniway’s “Wet Plate Collodion.”
He sees raw beauty in the technique
and with it the means to create
images from his soul by adding a
unique spiritual depth to the work.

“Kapturas 139 “
©Miquel Salom

Difficult logistics make it impossible
this year, but as determined as he has
been in his pursuit of knowledge
Salom will surely be successful one
day soon.

Visit Miquel Salom’s website
here. ..

http://www.miquelsalom.com/

“Esperant 2310”
©Miquel Salom

“Esperant 952"
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o NEWSLETTER SPECIALS

FORMULARY SODIUM THIO-
SULFATE HYPO,
PETA PHOTO GRADE, 5 LBS
Cat. No.: 10-1361
Promo Code: A1361
RegularPrice $16.95
Special Price 15% off:
$1441

res.photoformul m/-strse-811
Ifate-H -Penta/Detail

h
[Sodium-Thi
k

FORMULARY SODIUM SULFITE
5LBS

Cat. No.: 10-1341

Promo Code: A1341

Regular Price $16.95

Special Price 15% oft:

$14.41

http://stores.photoformulary.com/-strse-80
9/Sodium-Sulfite/Detail.bok

FORMULARY GUM ARABIC
L1QUID

Cat. No.: 10-0642
Promo Code: A0642
RegularPrice $14.19
Special Price 15% oft:
$12.06\

http: res.photoformul m/-strse-482
Gum-Arabic-Liquid/Detail.bok

We’re extending the April Specials in anticipation of
upcoming workshops. Buy now, enjoy later!

FORMULARY SEPIA
SULFIDE TONER 221

Cat. No.: 06-0035
Promo Code: A0035
Regular $12.95

Special Price 15% off: $11.01

FORMULARY THIOUREA
TONER

Cat. No.: 06-0045
Promo Code: A0045
Regular $15.50

Special Price 15% off: $13.16

FORMULARY POLYSULFIDE
TONER

Cat. No.: 06-0190
Promo Code: A0190
Regular $12.95

Special Price 15% off: $11.01

http://stores.photoformulary.com/-strse-Toners-fdsh-Reducers-cIn-Toners/Categories.bo
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July 29 — August 3

Daguerrectupe:
A Comtemporary Approach

With Jerry Spagnoli

Tha dygusrractyra iz az mrach yn chjact b hald i your hand a4z a0 age io loak mio
Thiz clyn precscdz & matsed fy producing high quality dagusrrectypes withoot the use of
e dangerous chemocal urunlly sazccabed with
Ema procerr. Tz mathed wye dicovesed by
Edward Beguerral i tha 1830' ynd baa exizhed
¥& N TcrShc canioarty wnid now. Hic & proceas,
which & wary simph in i pars bt full of nabil
tachrigusas.

Wa will covar everything from how o
mansychare dygpestrackypa plabes to Gnishg
ynd cazing the fral image we will alza cover
how fz bedld and mardsin be unigus
squipmant necezzyny for you do cordnue on
youf awm

FProduclion of Slm pesitver will ke proaniad,
[ S p—" n:mh,:l:rrtng-n—.-thn::ﬂnpmna&- Flata, ynd how iz
madify & canvarfonal fim baldar for thase who wiah & axpcas thair plages in g camers. Az g
Frizking fouch, you will laym zessry] mathod: fof maling cyzex o hald the frahad image

Jerry Spagnoli

Elcgraghy: Jerry Spageoll haz workied with photo-bazed imagery

Jar B paat 10 ey For bwahes yaatz ha hap axplored te pobanyl of
fhe daguarreciyps a2 an exprezve medim

Tha mathed Ba iz prazenting wip devalaped for the Acydesy of At
Cellegs i Syn Francaca amd haz bean refred o prezent § thorough
m&aduciion fo thiz uniqua medium. ¥ou cam ee hiz wobk in Bz new
ook, "Dypsstrechspex”, preblzhed by Staidl Hz waik iz held in tha
coladicnz of the Muzeum of Modem Ar; Tha Ar Inrkde of Chicaga,
Tha Oailand Muzsum, The Chindar Muraem aed Tiee Mizmaum of

Finm Ark m Badan, The Fogg Muszmaum, ard Tha Mabony] Portrait Gajlesy

Wit Jerry Spagnoi's Webaits

August 12 — August 17

Platinum Printing in the 21 Century
With Tillman Crane

Tha 1zt comthury has chagied opgrrhmitia for ploiogep her in gl fobm b, Sm o dighyl_ o
muia plaSnuem prink. In fhiz warizhop oo will wosk with bobts the Exyd@cral ynd the HAZ
slabinum'palladium prnbng proceaae:. Covered topica wll inchade: papat choicaz, image
-:nl:lr contraat cantralz, bazic kand casEng mathods, = of fap wedgar ynd mazkng
hnigquer Wi tha dink & fmbme plabinum prarter will =yue i5e inewledza te make
ik i e Wik s g comin. T s it syl ol iicaliek i s Fiyia
werizhes $a build ther 2ul 1ot gnd prablen-rohes presng irrasz
Shudank thoslid bring negatrme (425 bo 3210} oo 5 CO ot hizh guality
mcame. W will uce Inkprem: to myke megyEves an yn Epran 3800
printer. The emphysz of B warkizhop iz on making S plybeam prict
o we will ba uzing pre-dsbemmired carses aned not individaylzing
cursez for yousr homa prren. Prinbng bike will ba providad Bsough
Photograpsen’ Formular: Tha lab iz cpan 24 hours  day. Az
| darkneaz iz xt 10 pm Bz Ema of year, thate will be Gme o photogaph
in Bz bagabfal gren ynd pou yre encowemyged bo do co. A darditaom i
avaplybla for fim processing
Thiz wotakop provide: bobh 3 grest indrodiacban n the aktof plagzam
mnnking az wail a3 an cpparbanity for the more sxpetienced prctar o hona thair tackmigee.
Wis= mlanky cf ore-an-ane quidynce ynd § foosr an myking prefr dhr wardizhep iz
gyl iz bl st ol s plbghirnrm ik
For ferthar informatian condact Elm!nﬁ‘.“mﬂqnl.mm

Tillman Crane

Bicgrapky: Tilman Crama iz § photograpiar dadicafad b fhe
:nlq'h:n =f plydram prn= wming larpe fermyt oymaraz

P COR S T T by Eir ok thithy ymsis_ ba
drrider hix Sma batwasn thoockng new imaggez, workling in hio
dagkroom teaching hiz cra® amd cragbing limited adiion booliz of
hiz imagsa. Pholograpks are mads cna negatve in tha camary at ¥ y
 Brew, ona prnd sl g Srea, wing & 19th canbuiy proces. A

waneh of balicws cymery: amd hitaric lentaz are hiz tocls @ the fald. He brings b vicon of
rubjact ared light to Ba ttough hic mystery of the phibinum print procen:. Wiss dhio band-
mixad, hand-zouled procer:. zmall changez ccour with aach prict ard fheredore no feo yre
anychy allia. Exch pholograph @ o be Seszured sz 8 bayubtal manogmph. Telman hae
publzhad four booliz of hix imagez. He alzo cresfes cra-of-a-Yind kool of zelected pliSnum
mnink for the dizciminytng collecior: Thaze mage: are printad on Sne waksrcalor payper and
fhen putharad ynd mmam inde 8 wnigon baak Ha iz x pought s fesches thraughaut tha U5
arad UK. for his fully coommiied, jot agny going, wotizhop: fhad purh gynd inspie b
rruderie In yddibien he & guslybls for ndividuy] fdorigas Tha Tilean Cryne Gaflasy =

Tullon: 5795.00

Fer further informagon wisit

Don’t try to read these workshop
~ - Download a full size version of
the Workshop PDF by clicking anywhere on

August 5 — August 10
Gum Printing Then and MNow

With Christina Anderson

Sum pents gre essentigly photographically comrolled wasercolor: mgds by 5 15t
Cantary procsss wisd qum bichromgts.
Gum Arabic iz mixved with watercolor paing
and 5 photosensitwe substance caled
amenonivmn dichromate. and paEnied ono
watercclor paper. When exposed to sunfght
i coract with gn enlarged negatve, the gum
Arabic hardans into an image that iz
“developed” in plain water. Whene the lighs
hits the kesst, the gum and moment wash
ywagy, leauing the highlight: of the image
The prmis. when inshed. are complealy

Fior thase of wou wening to defve o this process. from low tech to high tech, from
manachrome to mcolor from hastonica] io contempomry, this is the dass for vou
Chrzting =il quide vou through the plegsures (and pisfalks) of the gqum proces: fom
1530 to the prasent day digsal ers. Brireg 3 digits] camers to wse out = the fisld
and'or digtg]l photos you would like to tanslate irdo gum pricds {your ocen perscagl
amtop would bs bs=t!); no nesd for hrge format negatives a5 the dass wil be
outputiing contget prindting negatves digiglh. Be prepared for g intenzive and
creative wesi that will probably turn pou into wet snother “gum bachromanize™!

Tusian 579500 Christina Anderson

Blegraphy: Christing Ardersen iz an ass=tnt profeszor of
photography at Montang Staie Urversity. Bozeman. Mooang. Her
spaciattes are expernents| and altermative processes. She recenved
her undergaduate degess m French from the University of
Minnazota. painting snd photography from Mantana Swate
University, and an MFA m photogaphy from Clemson University.
She has written three bocksweThe Expanmanigl Photogrophy
Werkbook, Tutti Mudi, gnd Reflections on the Reemergenca of the
Nude during the lrsfgn Rengissones. and Allermative Processes. Condansed: A
Manug! of Gum Dichromgte gnd Other Cantgat Printng Processes In the worls i 3
book devoied solshy to qum pringng.

Wisit Chris Anderson's Website

August 19 — August 24
Carbon Transfer
With Sandy King

I dhiz wearizhop, Ehe stsdent oy
armectis lasm:

Wik matarial, incuding Fght
smerzaz, yra necazzany far prinkng
with aHemative procaszes, and haw
oz Snam?

Leam how i3 majkis nacazaams
atarials which ara no langer
ausilaisia sommezigly, mehading
[

Leam iz sxpaze and devalos o
camara megwEaz for mrinting with
ahEmaEe procmres

Leam how ia majk digtal negytves
Lasm how to sansze carban ficoss and prapare  far printing

Lasm kew fo axpozs carkeon Sxus gnd transar # io » notakls bae

Lasm ko o daveics the carben image

Lam bow to claar tha prind and sarmy out fing] fniching, indluding fouck-up werk.

Shadari gra ancoursged fa bring nagytives witybls for skema@ve prinking m 3257 o 8x107
iz fo the worlishop. Magyire: whick print wall cn & grade 80 of &1 siver paper, o in
wtipd should print wall in carbon.

Tullon: $795.00
Sandy ng
Biography: Sandy Kleg o fhe austor of numerous pobizhed
otz om phob hic azthatics ynd tachni mecludi
Frotogphic Imprecsomziz of Spgih: A '1|.Iur_|.--:|;|'m- E:I.hr'_::
@ Tachnigue: of Ficiong! Photogmiphy, Schmidl De Lgs Hargs
'-'ulnqnq,rq: 154050, and The Huuw:u-l':q-nw:nd Cgrbre:

=L For b F Figmant
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http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Spagnoli_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Crane_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Sandyking_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Anderson_2012.pdf
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Week 7

o Our Introductory Workshop Series Gum Printing
g 5 | Intro-Silver Gelatin B& W-May 18-21 = Then and
”:: é Variable Contrast Print-May 25-28 2 b = Now
= £ | Silver Gelatin Lith Printing-June 1-4 3 EDN Christi letllk d
= E with Ray Nelson Z | < ristina nderson
Large Format Platinum
i and = Printing
T The Digital Negative S | o in the
= with =< | g3 21* Century
g Steve Anchell § En o with
= < Tillman Crane
iPhone and Carbon Introduction
a iPad Art §I Transfer To
o Creative Vision . < e with Polymer
s with SRR Sandy King Gravure
E Theresa Airey g 2 with
< Diane Alire
Infrared and . Environmental
A Pigment Transfers 0 Portraiture:
I o with S § o Photographing The Book and It’s
2 S Theresa Airey = | 2] Cover
= § ::; with
Kurt Fishback
The Wet Plate , iPhone
o) Collodion Process - Photography
- . (o0 v N .
®» 2 with - | 23 with
28 Will Dunniway £ |82 Dan Burkholder
=9
= s | 2
Fiber Image Transfers . Gum Plat Print
,?,I Arts and < 2 ~ & Making
v O and Photo : -E § Digital Negs
2 Bookmaking Encaustic ¥ | 8« Using QTR
= with with =z | & with
Laura Blacklow Anna Tomczak i Kerik Kouklis
Traditional Our Introductory Workshop Series
= Silver-Halide 2 | B&W -35MM or Med Format Sept 28-
E ~ B&W Photography % E £ | Oct1
N § with % e § Intro-Silver Gelatin B&W-Oct 5-8
= David Vestal & = | © & | B&W Large Format — Oct 12-15
= Russ Hepworth 7 = | Silver Gelatin Lith Printing — Oct 19-22
with Ray Nelson
Daguerreotype: Alternative
< a Process Treat Yourself to a Fabulous Opportunity!
a Contemporary Crash Workshop Details and Pricing Info on the
; g App.roach Co.urse website
& & with with www.workshopsinmt.com
=S Jerry Spagnoli Tom Persinger Click on the workshop icon or please call
= 800-922-5255



http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Tomczak_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Spagnoli_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Anchell_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Airey_iPhone_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Airey_IR_Pigment_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Dunniway_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Blacklow_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Persinger_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Anderson_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Crane_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Sandyking_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Diane_Alire_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Fishback_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/BurkholderDan_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Kouklis_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-B%26W_35mm_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Lith_Ptg_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Var_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Intro_B%26W_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Intro_B%26W_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Lg_Format_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Nelson-Lith_Ptg_2012.pdf
http://www.intuitwebsites.com/workshopsMT/Workshop_PDF_folder/Vestal_Hepworth_2012.pdf

The Photographers’ Formulary 19th Century Processes

APPLICATION FORM

MAIL OR FAX TO: PHOTOGRAPHERS FORMULARY INC.

P.O. BOX 950 « CONDON, MONTANA 59826-0950
Ph: (800) 922-5255 « Fax: (406) 754-2896 www.workshopsinmt.come formulary@blackfoot.net

Name

Male

Female  Age

Permanent Mailing Address

City State/Prov. Zip/Postal Code

Bus. Phone ()

E-mail

Home Phone ()

Fax: ( )

How did you hear of our Workshops?

Occupation

Years in Photography Camera Formats used

I would like to stay on site at the B&B for 5 nights (NON-SMOKING) all amenities.

$250.00 per person, Double Occupancy (+ Tax)

[ will find my own housing

Prefer to share a room with a friend in a workshop? ~ Yes  No Friend’s name

Camping ($50.00 includes showers + Tax)

Do you require a vegetarian lunch and dinner? _ Yes  No
Do you request the roundtrip shuttle from Missoula A/P _ Yes  No

$450.00 Single Occupancy (+ Tax)

WORKSHOP TITLE & INSTRUCTOR

DATE TUITION

HOUSING

Total

Subject to change

$100.00 ROUNDTRIP SHUTTLE from Missoula Airport =

Subject to change

** MEALS Required $275.00 x

(number of workshops) =

LAB FEE (Determined by the chemistry used during the week and the amount of students) =

Alternate Workshops: Application Fee (required) **
$20.00
Subtotal
__Visa__ MasterCard _ Discover  AMEX 7% Lodging
_ Check or Money Order enclosed payable in US dollars Tax**
. Total Due
Exp. Date: Security Code
Credit Card No.: Less D it
I have read the terms applicable to my workshop concerning payment, liability and ess Depost -$220.00
Cancellations. Enclosed )
Signature for deposit Date:
Balance due 30 days
. . . Prior to start of
Signature for remaining balance:
workshop



http://www.workshopsinmt.com/
mailto:formulary@blackfoot.net

THE PHOTOGRAPHERS' FORMULARY, INC.

P.O. Box 950, 7079 Hwy 83 N
Condon, Montana, USA 59826-0950
E-mail: Anthony Mournian, editor
Website: Photoformulary.com

Tel: (800) 922-5255 or (406) 754-2891
Fax: (406) 754-2896

If you are receiving this message in error,
we apologize. Should you prefer not to
receive future issues of the monthly
newsletter, give us a call at
800-922-5255, or send us an email and
we will remove your name from the
mailing list. Because your privacy is
important to you, and to us, the
Photographers’ Formulary does not sell
or rent its email list.

© 2008 Photographers’ Formulary

CONTACT US WITH QUESTIONS
OR COMMENTS at 800-922-5255
or email at the Photographers'
Formulary

formulary@blackfoot.net
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